Awadiktvaxn empopdpwrtiki
gonepida

AvoakaAumntovtog
TTTUXEC TNC LOTOPLOG
HECQ ATTO TNV TEXVN

2dayn tng Xiou Tou Pwoou Zwtakwo

Yodia Xatrta 2.E.E. MEOS
1° & 2° ME.K.E.2. Notiou Awyaiouv & ME.K.E.XZ. KpAtng
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A/r/tography

Irwin, R. L., Pinar, W. F., & de Cosson, A. (2004).
-

MeBodoAoyia Bacl{opevn otnv TEXVN, 0TNV OToid
Ol pOAOL TOU KAAALTEXVN, TOU EPEUVNTH KAl
TOU eKTTALOEUTIKOU £ival aAAnAEvVOETOL
KAl TA ELKAOCTIKA, EKTTALOEUTIKA KAl EPEUVNTIKA PAIVOUEVA
g€stalovral Kal katavoouvrtal PEca amo pia

kaAAltexvikn oladikaoia OlEpeUvVNONG.

A/r/tographer :
v KaAMitexvng  /A/rtist

v EPEUVNTNG /R/esearcher

v ekmaideutikog /T/eacher




Time present O XpOVOG O TTOPWV Kall O

and time past XPOVOC 0 TaPeAOwV
Are both glvatl lowg kat oL Vo
perhaps present TIAPOVTEC OTOV
in time future, HEAAOVTO XPOVO KOl TO
And time future TapeAOOV TTEPLEXEL TO
contained in time HEAAOV

past. Metadpaon I'. Zedépng

«H anoB<won tou ABavaolou Alakou»
EAaloypadia tou Kwvotavtivou MapBevn,
1931 ABnva, ZuAloyn I6pLpatocg .
NoBépbou

T.S. Eliot Four Quartets,
“Burnt Norton”

«TWV UMPOCTIVWY TTATAHOTA, TWV TILOWVWV YEDU LAY



H MEPUTWON TNC KPNTNC

y

«H mepintwon tng Kpitng umnpée dlopopdn,
KaOwC oL EMOVACTACELG OTO VNOL Katarmviynkav
OE€ OXETIKA CUVTOUO XPOVLKO SLAOTNHA, EVW T
ALpdavia xpnouomnolndnkay apyotepa amo Tov
|UITP O U-TIAC A WCE VOLUTLKN fAon yLa TLG
TIOAEULKEG ETIXELPAOELS TNC MNeAoTTovViooU».

1842-1885: EANGda loTopLKN
Eltkovoypadnuévn, Mwa NMARpng ZuAoyn
LOTOPLKWYV TOTIOYPAPLKWY KOl KOAALTEXVIKWV
VTOKOUHEVTWVY PE 280 ykpaPoUpeg eMOXNAC,
Ek6doelc A. Nicolas, ABrAva 1984, o. 85, eik. 90.
© A. Nicolas.

http://photodentro.edu.gr/lor/r/8521 /44022locale=el




ToUpkwv emiBeon og oxupo (kovta o Xavia)
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MoAtopkia otn MaAa&a ota Xavid 1895-96, AlBoypadia AyyAkn edbnuepida
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Kavtia-rtoAlopkio tAoio XpLOTLOVIKWY SUVAUEWV
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Ybatoypadia tou James Smerson Irlandece pe B€pa tnv vavpaxia tng Zovudag
(2 louviou tou 1825) 6tav 0 EAANVIKOC 0TOAOG KOTOVALULAXNOE TOV TOUPKLKO

Kall TTupTtoAnoe pia Toupkiki KopBEtta e muproAntn tov Avtwvio Bwko
EOviko lotoplkd Mouoeio
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ELKOVOL ELKOOTH TPLTN: Viayo TnC
Kpntnc ko Zapov

A. Zwypadocg Ydatoypadia oe
XOPTOVL 49X63 &K.
Fevvadelog BIBAL0oONKN

e e R e

e -

Mnyn: Katdhoyog €kBeong pe titho « O Zwypadog tou otpatnyol Makpuylavvn» tou Aaoypadikou-EBvoloyikol Mouceiou Makedoviag &
revvadelog BiBAL0Onkn Oecoalovikn OktwPplo 1984 ekd. Aaoypadiko-EBvoloyikd Mouaoesio Makedoviag o 2000 avtitunia Grapholine
Tpidodog Oecoarovikn



Zwypadou elkova elkootn tpitn: Mayar tng KpAtng kat Zapov.

H vioog Kprtn He Ta KAoTpa TNE KoL Ta XweLA TG, MoAspwvtog arn' e€w ol EAANveG
KOlL OKOTWVOVTEG Kall amo peoa oL Toupkol €L¢ Ta ppoupLa Kat TTOALTELQG.

2. OL KATOLKOL QUTNG TTOAELOUCL TAVTOU.
3. KapaBia EAANvIKA emtiiyov Stadopec popEG kal oteplaovol amo dtadopa HEpN
KoL TTOAELLOUV.

4. Apxnyol avtwv ApOevtouAng, Xouppoulndeg, XaAnbdeg, Zevomarnrag,
Pootlavog, Mpwtonarnmac, Avtwviadndec, Bepvapdoc, Peviepndec kat Aoumrol
OlKOKUpALOL PN OVTEC €L¢ TNV evOUUNOiv poag, Topmalng, X ° MixaAng pe tnv
KaBoAAapia Kal e TTOANOUC oTEPLOVOUG aLWUATIKOUC, Atakomtoulog, KaAAEpyNnC
KuplakoUANg, 2kotwBeic o X' '. MxdAng €QeLlvev apxnyocs tn¢ kafaAiapiog
BaoiAeloc NikoAdou, Tlomavoc kat MNaAdokac.

Mnyn: KatdAoyog €kBeong pe titho « O Zwypddog tou otpatnyol Makpuyldvvn» tou Aaoypadikol-EBvoloyikol Mouoeiou Makedoviag &
Frevvadelog BiBAL0Orkn Oecoalovikn OktwPplo 1984 ekd. Aaoypadikd-EBvoloyikd Mouoegio Makedoviag og 2000 avtitunta Grapholine
Tpidodog Oscoahovikn
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H aloBntikn epmelpio anotelel «mpokAnon
yla okEPn» (Dewey,1980).

H awocOntikn epmepia mpoodEpel euKaLPLEC
Ekppaonc Stadpopwv OPewv TNG
TPAYUATLKOTNTOG LE TPOTIO AVTIANTITO Ao
noAAarmAou¢ tumoug vonpoouvng (Gardner, R .

1990). :

. ...OVAEL
H texvn €k mpooLpiou mpodLlaBeTeL TO ATONO : MAoUTaPXOC
0TO va oKedTEL €1¢ BABOC KL EKTETOMEVA
(Tishman & Palmer, 2006)

To puaAo bev
elval doyxeio yLa
va YEULOEL, aAAd




L_
(Me
~
2
‘-
(~
k’\
B
-
=
C S
®,
(—
(e

H ERovaotaon Tou 1821

7/

Mop®dEecg TEXVNC

«AKpOTIPWPO TOU TAoLOU
'"Apnc' Tou A. MLaoUAn»
[pappatToonuo,

EA.TA, 1983 ABrjva,
I6lwtikr) ZUAAoyN

Eyxpwun ABoypadia
ABoypadeio Tou
Kwvotavtivou . AoTiiwtn

AAKEIDN EBIAOT ZIOAD(
A APXAIOTHTRN EAMAADL

ZUAwo KouTl
LE TapaoToon
(euyaplov,
A' uoo 19ovu ad.

"Pryac Oepaioc”,
Mapuaptvog
avdpLavtag Tou lwavvn
Kéooou, 1871

"ABavaolog Alakog", ZuhoyAurtto Anuntpen Ayopaotn, 1977-1978



JAXEIDN EBINKDY ZoAo
AL APXANOTHITRI] EAMAADT

Katatdoow Ti§ Mapandve LOTOPLKEG IMNYEG TOU CUH@E®VA HE TN
HOpP@I] TEXVNG OTNV Omoia avikel n Kas pia.

Me T1§ YVOOELS MOU £XW, YPAP® AAAEG POPPEG TEXVNG

: , , H nou dsv ep@avifovrtal oTov nNAapAndave nivaxkda.
{oypagiki | yAuntiky KLV paTtoypaq@og

Katatdoo Tig 10TOPLKEG MIYEG TAOV EPYRV
oUp@POVa pe Tov atdva dSnploupyiag toug.

Ix0A1a{e Ta anoteA{opata Tou NPOoNyoUHEVOU
EPWTHPATOG OXETIKA PE TOV almva dnploupyiag twv
10TOPLROV MNYGOV TOU EPWTHRATOG.

Katatdoom TG L0TOPLREG MNYES TOU EPWTHPATOS
CUP@®Va PE TOV TOMO Snuioupyiag toug.



‘Evtexvog cuAAoylopdg «Artful Thinking»
Zroxaotkeg Swabeosrg

ARTFUL THINKING PALETTE Naléta Evieyvou culloyiopou

En atoloyia & Awmoldyno . .
wEnp ow n Pwtwvrtag & Apeuvivrag
REASONING QUESTIONING & INVESTIGATING
WHAT MAKES YOU SAY THATY I_':"NK ‘ PUS;LE / EXPLORE
- ~REATIVE LESTIOMNS
=LA 3P RORT GIIBSTION SEE / THINE f WOMNDER
ZOOM IN
Etzpevwnon buadaperiy Napatipnen & Nepiwypadn
i
ey OBSERVING & DESCRIBING
BEGIMNMING f MIDDLE / EMND

EXPLORING VIEWPOINTS LookiNG: TEN TIMES TWO

STEP IMSIDE LISTEMIMG: TEM TIMES TWO

CIRCLE OF VIEWPOINTS COLORS / SHAPES / LINES

THE ELABORATION (GAME

Avakédiulbn MoAumhokdTnTa . .
bn Teas Ioywpron & Iovdeon
FINDING COMPLEXITY
PARTS f PURPOSES / COMPLEXITIES COMPARING & CONNECTING
COMPLEXITY SCALE | USED TC THINE. .. NOW | THINE

COMMNECT / EXTEND f CHALLENGE
CREATIVE COMPARISOMNS
HEADLINES

Artful Thankang | Propect Zoro, Harard Graduate School of Education



MaOnoclakeC ZTpatnyIKECG yia TV g s
KAAAIEPYELA TOU EVTEXVOU npoioy EpEuvac

GUAAOYIGLIO!'J =~ Tou OpyaviopoU
5 Project Zero

Poutiveg ZKEWYNG il

I o
Harvard

dev amaiTouv
Tponyoupevn
e€oikeiwon/
emipOpYwon

TERIEA IS g
y = i EXOUV )
HmopoUv va amAR Kal avoIxXTh
| Xpnoipomoinouv ' % wg mpog
oc OAec TIC Pabpidec, ™ 5';;:;\'“’““

HE OAEC TIC

OcHATIKEC EVOTNTEC

o

-, l‘!"‘ub".*‘ (& L 9.?.&'@




VISIBLE THINKING ROVTIVES

‘ i‘ (z(kcfvgm" See-Think-Wonder
Red Light, Yellow Light b t o (%
| Used to N/ =,
Now I TS D) N\ -8 ~J <

v

Tug-of-War_ 3 / ¢
5 J@ﬁ 08 .

. @ a \-—\— T‘hmk-Puzzlc-Explorc
The 4C's |
N

Explanahon Game
Chalk Talk '
L2 Bndgc /<> O . Aentence
e ‘NY¢~ Phrase
Extend & &\ gl
e Compass Points

i >§ \ klkadﬁnc!
Gcgnccpt Map 45
resourees drom Mabing Thinkiey
(Pz)

PROJECT ZERO



AlcOntkn eprelplo = Asélotnrec 21ov Awwva

POCGEYYLoN

4 C's

- Kputikn okedn (Critical Thinking)

-  Emwowwvia (Communication)
- Anuoupywotnta (Creativity)
quer

Tishmann
Perkins

- 2uvepyaoia (Collaboration)



+* Mola mMpoOowWMa, OVILKELUEVA
arelkovilovtal;

+¢* [MOLO LOTOPLKO YEYOVOC ameLkovileTal
N oxoAlalstal;

s TLeldouc VAIKA & Ttola TexvoTpoTia
Xpnotpomnoinoe o KAAALTEXVNG;

Nikndopog AUTpag

«H mupmoAnon tng ToupkIkNG vavapxidag anod tov
Kavapn» EAaloypadia,1866- 1870

143 ek. x 109 k. MwvakoOnkn ABEpwd, Métoopo.




Poutiva Zkedng P sty e

Napatipnon & nepypadn 2
B

Nikndopog AUTpag
«H MupnoAnon tng Toupkikng Navapxidag
amno tov Kavapn» 1870
Poutiva Zkéng fi £
Napatripnong & nepypadinig
«Xpwpata- Ixquoto MPopES
1° ENINEAO AzZIONOIHZH2
Mpoomnabrote va mpooeyyioTe ToV TPOTO
LLE TOV OTtol0 Ta ETUUEPOUC OTOLXEL
oAANAETLO POV YLO VA OXNUATIO0UV TO
OUVOALKO £pyo.
Moo XPOMATA napatnpeite;
Mowa 2XHMATA evtonilete;
Moleg elval oL kuplapyxeg FIPAMMEZ;
Me Bdon 6oa napatnpnoate (Xpwporto-
Ixnuata Mpappécg) okedreite:
Av elval pépa r voyta;
Yridpyouv avtlBEoeLc;
TioupBoAilouv oL avtiBEoeLc;
Mowo pRvupa HeTadEPouV AUTEC oL
oVTIOEoELG ;
TL ouvaloBnuata cag dnuloupyoulvral;
Mwg apaye va EViwOe 0 KAAATEXVNC;




Poutiva ZkEYNC <

Napatipnon & neplypadn
- ]

2° ENINEAO A=ZIONOIHZHZ
Me molov Tpomo pnopouv va cuvdebolv ta
«Xpwpoata- Zxynuota Kot ot FpapLég» tou

ELKAOTLKOU £PYOU HE KATIOLO LaBnoLakn mepLox Tou
Mpoypappatog Imouvdwy ;

Me Bdon 6oa napatnpRoate oKEDTEITE:

Eav Siamiotwvete Spacn oto £pyo;

Y€ molo onueio daiveral,

TLokéPeLlg oag yevva n dpaon;

Mwg Ba pmopoloate va TNV MEPLYPAPETE;

Moleg &LoTNTEC €XEL N Spdon;

Y€ TOLO onUelo Tou mivaka Ba pnopovoate va

otaBelte;

Tt 0o viwbars;

-2 UYKPLVETE TIC ATTAVTAOELS 0 .

-AvapwtnBeite ylati og Stadopetikd dtopa
uropel va mpokaAouvtatl StadopeTikd N dLa
ocuvaloOnuata yo to (bLo €pyo TEXVNC;




VISIBLE mummw@ @@M‘E’UNES

Emexktaon o XS @
Poutiva ZkéPnc = T @5

5 e e Tl e @ 9E

'J YKPLOT] & 2UVOEOT) Sx =

Poutiva ZkEYng
ZUyKpLon & ZUvoEeon

CANULOVPYLKE r) /U/J/Q\g LC»
(CREATIVE COMPARISONS)

s Jkedtelte peTadoplKA TO ELKAOTIKO £pYO
N EMLUEPOUC OTOLYXELQ TOU O€ TtoLaL KATnyopLa
Ba to evtaocoarts;

0 BiBAlo,
0 Mouowkn
O Nowyvidt

e eav Atav BLBAlo mowa Ba Atav n unéBeaon tou;

* €AV NTAV LOUGCLKN TIOLO LOUGCLKA Opyava Ba

oKOUyovToUoQV

* Eav nrav mawvidt T eidocg mayvidl Ba Nray ;

¢ MapouoLACTE TIG KATNYOPLEC TTOU oploaTe WG
OHAdEC
% JuyKkplvete TIC amOYPELG 0aG OTNV OAOUEAELD




Awdaktikn AwaOspatiky Npocéyyon

FTANQZZA
Na &inynBouv ta
LOTOPLKA yEYyOovVOTa €
OLKA Touc AoyLa
ypadovtac Eva KELUEVO UE
™ BonOsla Tn¢ lKOVAC

EIKAZTIKA
Noa oxedldoouv eAeUBepa
EUTVEOUEVA OTIO TN
Bepatikn KATOLo
oUYXPOVO YEYOVOC VIiKNG
aduvauwv n va
OUYKPLVOUV TEXVOTPOTILEC
e\aoypadiog
ABoypadiac

MAOGHMATIKA
Na urtoAoyiocouv
TO TTOCOOTO TWV
EAAAVWV €vavTl
Twv OBwpavwv

NAHPO®OPIKH

Na avalntrioouv
avtioTtolya £pya
TEXVNG Kal va
LEAETACOULV TLCG

adelec xpnong
TOUC.



Poutiva ZkEPnc
Pwtwvrac & Awepeuvwvrag

]
«Zoom In»

\

Asite TPOGEKTIKA TO MLKPO
TUA KO TOU £pyOU TTOU
OTtOKOAUTITETOLL .

Ti BAEmete ) mapoTnpeits;

/
f Mola eival n unoBeon \
n

n epUnVeia oag yLa To Tt
Umopel va lkovilel,
Baollopevol og aUTo

Tou BAEneTs;

Eugéene Delacroix
«Zdayn tng Xiou»
1798 — 1863




TLvEa
Poutiva ZkéPng MpAypoTo

Pwtwvrtac & Awepsuvavrag PAETEETE;

AmtokaAUPTE LEYAAUTEPO THAMA TNG ELKOVOLG

«Zoom in»

Ou véecg MAnpodopieg
QTAVTNOOV OE KATIoL
armo ta {nTipata yla ta
omola dlepwtoocaotay
n
aAlagav TLg
TIPONYOUUEVEC LOEEC
00G;

Nw¢ aAlalouv
QUTA TNV
UTtOBEON oag
N TV
EpUNVEL 0OG;

Mo oo vea
TpAyHOTa
SlepwtaoTs;

EnavaAdBete tnv anokaAuvyn Ko tnv epwtnon €wg otov anokaAudpOBel oAokAnpn n elkéva






4 | Avadelén mavavopwrnivwyv aflwv

AvtioupBoatikotntas:
OVOTPOTIEC AVAEDO OTO
BEpa KOL TNV ELKAOTLKNA
anodoon

NikoAaog M'kuing: «Meta tnv Kataotpodr twv Wapwv»



) _ v
iKoterjolel NpdKkAnon cuvaloBnuatikig GopTIoNG

'?i

EvouvaioOnon

-Nwc Ba mepléypadeg tnv atpoodalpa, To
ocuvaioBnua TN ekOvVaC;

-Nwc petadidetl o KAAALTEXVNE QUTA TNV
atpoodalpa;

- € ooV armevBuvovtal ol ELKoVI{OUEVOL;

- ExeL onuaoia av ta elkovi{OpeVa TTPOCWTAL
Kowtalouv 1 OxL To Beatn;

-Tuvonua npoodidel oto €pyo 1O Xpwpa/o
dWTLOUOC;

«EAAnvec eéoplotol kottalouvv
™ Xauevn natpida Toug»

Ary Scheffer, 1826. EAatloypadia.
Stedelijk Museum Amsterdam




2UVOEDN ME TOTILKA KOLL TTAYKOGLLOL
{ntiparta

Mo pa meplektikn agdnynon tng Kpntikng emavaotaocnc tou 1866 kat tng
eAANVOTOUPKLKNC Kpiong Tou 1868 - n omoia teppatiotnke pe T cuvdlaokePn Twv
MNaploiwv Tov lavoudptlo tou 1869 kol 06AYNOE OTNV ATOKATACTAON TNE EPHVNG OTO VNGl
— BA. evbelktika Douglas Dakin, H evomoinon tng EAAGdag, 1770-1923, MIET, ABrjva 1998,

0.170-178 ko 184-187
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«' OLOCAUSTO DI ARCADI» @avraoTikn ouveson roulraiou Jwypagou G.L.Gaterri (1867),
EUTTVEUOUEVN CITTO TO «OAOKAUTWC TOU APKaGioun.
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Poucoétog MNavaywwtakng «AactBiouv Mayxn»
MNyavrtopayio tou Opomnediov -1867, EAafe ywpo LUECWE META TO APKASL




VISIBLE mummm ROUTIVES

S Tok-ndr

E¢éepelvnon AlopOPETIKWV |
OMTIKWV "o

Poutiva Zkéyng
E22020vr)0r) Mt goseikny Oreelicyy
(W

Vires ALE Seyel epect et Ureesiet - rrJJ/rJ' »
(STEP INSIDE)

Ermti\é€te €va otolxelo To €pyou Steo In
(MpOoWTO 1 AVTLKELUEVO) Kall =)
TEPLYPAYPTE TNV OTTTLKA TOU OE
TIPWTO TIPOCWTIO)

TL oKEPTETAL TO TPOOWTIO 1) TL
oUMBOALLEL TO QVTLKELYEVO TTOU
eTUAEEQTE;

TLyvwpileL R TLOTEVEL yLa TNV
KaTaotaon;

Lol TTOLo TIPOCWTIO N YLa TTOLO
B<pa volaletal;



VISIBLE THINKING ROVTINES

Poutiva Zkeyng g

20yKoLor) & Z0voeur)

Poutiva ZkéPng | o i 0 !
ZUyxpion & Zuvdeor M ) .

’,’.TIATI!QCH
( HEADLINE)
[MoLlo eilval To KEVTPLKO VO Tou

£pYOU;
TL titho Oa Sivate av noaoctav o
KAAALTEXVNC

H kataotpodn twv Wapwv, €pyo tn¢ Suzanne
Elisabeth Eynard (1775-1844), vuédng tou
pneyaAou EABetol OAEAANNvVa J. G. Eynard




Nwc pavtaleooal tn Ywpa cou 200 xpovia LETA Ao CHUEPQ;

TO OEMA _ .

To papuapvo N ZYNAEZH ME TOYZ KAOHMEPINOYZ
AyaApa mou ¢ ﬁ g HPQEZ

QVOTTOPLOTA VOV :‘rr AvBpwroL ou opapatilovtal Evav

KAAUTEPO KOOUO, KOAALTEXVEG,
ETILOTHUOVEC, AVOpwWIOL TWV
YPOUUATWY, adlepwvouV TN {wn Toug
yLOl TO OKOTIO QUTO.

* QuunBeite kal oulNTAOTE TNV TILO
npoodatn avakalvyn mou
OKOUOOTE.

* Nwg BeAtlwvel n avakaAuvPn auti
TOV KOO Omou {oUE;

* [owo enayyeApa Ba n6ehec va
okoAouBnoelg oto HEANOV Kal Tl
opapatilecal va KAVELS LE TN
SoUAeLd oou yLa va BEATLWOELC
TOV KOG Ttou (ELC;

> https:/ /kidscontest.cycladic.gr/mat

haino /to-mellon/

OTTALOUEVO VEQPO
AVTIPA TNG EMOXNG O « 7, -
OTAON T(POCHOVAG ',’,7,
KAOWG avvavrsos( o
KoL OpopOTilETOLL TO
HEAOV. '

O KAAAITEXNH
Anutoupvd)vraﬁ}cn Hopdn tou 4‘
VEQpOU KaBLotol @bpa Ge L |
otaon avoAa C smcbu)\amq
Gé)\q_ge-vq , SLTI']V ' )
avuTtopovnota yla éva péAAov
YEUATO UTTOOXECELG aMa KOl
T{POKAINOELC. ;

fewpylog QutaAng (1830 — 1880)

O EAANnv tou 1821, 1855 4
Mdppapo,’y. 72 €., MAk. 57 &k., FIA. 38 &k.
© ZuA\oyn Oavaon kat Mapivag Maptivou
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http://photodentro.edu.gr/photodentro/kratos_2_pidx0033556/images/dhm/E50.mp3
http://photodentro.edu.gr/v/item/ds/8521/9026

